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From "two elements integration” to "self
forming system"---Exploring on the design
thinking of Chu in Chuci

Zhang Zongdeng

Abstract

Chuci (The Songs of the South) was a typical representative

of Chu art in the pre-Qin Period, describing local customs and
practices, historical stories, basic necessities of life, and life and
social style, and reflecting the life style of Chu; through analysis
on material forms of clothing, food, housing and transportation,
we can see Chu creation art had the features of abstract form,
combination of structures, scattered perspectives, stunning
colors, moving forms, and showed artistic forms following

the nature, with colorful and rich content and distinctive
characteristics.

Kev words

Chuci (The Songs of the South); Chu culture; design thinking;
creation wisdom

The Cultural Significance and Social
Function of By-name Pictures’in Wu-school
——Taking Wen Zheng-ming’s By-name
Pictures as an Example

Xu Ke

Abstract

This paper probes into the important significance of by-name
pictures in both painting and social history in Ming dynasty,
taking Wen Zheng-ming, one of Wu-school painters as an
example. By-name pictures have rich content and profound
meaning, far beyond the simple graphic illustration of by-names’
literal meaning. These pictures summarize several common
subjects of literati paintings, such as elegant gathering pictures,
gardening pictures, reclusion pictures and studio landscapes to
explain the by-names jointly, and reflect literati’s identity and
elegant taste. By-name pictures can also be regarded as special
portrait paintings.

Besides, by-name pictures are not for painters’ self-entertainment,
on the contrary, they have practical use and important social
function. They were not only the medium of social interactions,
but also themethod for literati of the time to maintain their
superiority when they confronted the trend of secularization

in mid-Ming dynasty, which obscured their identity and hardly
differentiated elegance and vulgarity. Through this method, they
fought against the secularization.

Kev words

Wen Zheng-ming;Wu-school;By-namepictures;Social function

Vision, Material and Methods: On Design
Art Research of Late Qing Dynasty in
Jiangnan Area of China

Li Yinan

Abstract

In the late Qing Dynasty and the Republic of China, China's
design art was in a critical period transforming from traditional
to modern and from the classical to the modern. The Jiangnan
region was the area where China's modernization process
started from, the design history there was the typical epitome
of the evolution history of modern Chinese design. Designers in
Jiangnan of the past hundred years diligently worked and strived

with success, and should not improperly belittle oneself. In the
background of contact, collision, selection, communication,
integration of thinking and cultures of the East and the West

in Jiangnan area, the design culture here embodied as the
development with rapidity, complexity, diversity and advanced
manner, and in brilliant diversified patterns. The evolution of
design art in the late Qing Dynasty and the Republic of China in
Jiangnan area presented with the characteristics both of gradation
and continuity, which implies the inheritance relationship. This
study paper plans to start from cultural vision of a global history,
focuses in the "marginalized" design data as research materials,
observes from multi-dimensional macroscopic view of political,
economic environment, social and cultural structure, comparison
and communication between China and the west that the design
works were from, makes the micro motif analysis on the creation
aim, function, material, form and motif of the works, and
increases internal tension of the research. The study methods

are to make use of the advantage of interdisciplinary research
methods especially in big data platform, emphasis on quantitative
research methods, and the research ideas are to focus on design
culture and mentality and cross-cultural comparative study,

and to put forward a new point of view according to specific
problems.

Kev words

Vision; material; method; the late Qing Dynasty and the Republic
of China; the south of the Yangtze River; design art

Ruskin's Ideal and Chinese "Nostalgia"
--- Aesthetics, Nostalgia and National
Cultural Identity during the Social
Transformation

Wen Xiaojing

Abstract

The author takes Ruskin and his time as a reference for this paper.
The British society of Ruskin’s time was facing a comprehensive
social transformation after the Industrial Revolution, and
formally stepped into the modern industrial civilization. China
today in the process of urbanization is in a transition period of
comprehensive modernization. Both the two times stand at the
edge of traditional cultures facing critical challenges. Ruskin
advocated aesthetic education and the reviving Gothic in more
than 100 years ago in the Britain, and today China proposes re-
shaping "nostalgia" in process of urbanization, both of which are
similar and related in a subtle manner to a certain extent. There is
a certain significance to look at today's transformation of China's
rural areas with a comparison to Ruskin.

Kev words

Social transformation; urbanization; nostalgia; cultural identity

The Study on the Creative Design of the
Wooden Culutrue Ornaments

Lv Jiufang Yang Jie Liu Yunpeng

Abstract

With the development of the times, the status and role of culture
has become increasingly prominent, and the wood industry is
also developing rapidly, and various kinds of wooden cultural and
creative products continue to emerge. Due to space, this article
will focus on the creative design of wood Ornaments. On the
basis of inheriting the traditional wooden culture, this article has
explored the original wooden design according to the modern
design thinking in order to make wooden jewelry design more in
line with the modern aesthetic needs, in the meantime show the
personalized aesthetic taste.

Kev words

wooden culture; wooden ornaments; modern design



