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An Investigation of the Sources and Artistic Career
of the Suzhou Pinghua Actors in Modern Times

XIE Jun
(School of Marxism, Huaiyin Institute of Technology, Huai'an Jiangsu, 223003)

Abstract ;. There are three characteristics of the sources of the Suzhou Pinghua actors in modern times. First, most
of them were from the lower classes in the society, which was determined by their economic positions. Second ,
most of the Pinghua actors were erudite through paternal teaching and influence, whose skills were majorly inherited
through ties of blood. And third, most of these actor were from Suzhou, which was determined by the rules of
Suzhou Pinghua itself as a form of verbal art. Meanwhile, it was the comparatively higher cultural quality and abun-
dant life experiences that were of great help to their occupational practice of Pinghua. For the multiple reasons in e~
conomy, family burdens, etc., and in order to establish themselves in the future as successful actors, the actors
must work very hard as apprentices during the process of learning the art.
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